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Harnessing creative intelligence across architecture, jewellery design,
technology, performance, installation and digital media - the Australian
Feature at Beijing Design Week 2016 presents a series of encounters with
Australian design spanning several of Beijing's iconic areas.

Many of these projects are underpinned by long-term partnerships in China,
developed in response to local communities and conditions, while other
participants are presenting work here for the very first time.

At the core of the program is a spirit of dialogue and collaboration -
Australian innovators coming together with their Chinese and international
contemporaries to dissect, challenge and reimagine what good design is
and can be. From the streets of Beijing to the many screens that light up
this city, the conversation continues online. Follow the Australian Embassy’s
account on Weibo @imagineaustralia to access stories and snapshots
behind-the-scenes of our exhibitions, events and happenings.

| congratulate Beijing Design Week and all of our participating designers

on turning your visions in to reality, and each making your own unique mark
on the ever-changing Australia-China cultural landscape. As Beijing Design
Week continues to grow in its scope and influence in 2016, we are proud to
have Australian designers share the quality and innovativeness of Australian
design, art and ideas with the Beijing public.
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LISA ROET:
GOLDEN SNEEZING
SNUB NOSED
MONKEY

Australian Feature Launch

Thursday 22nd September, 6:30pm — 8:30pm
The Opposite House, Taikoo Li Sanlitun North,
11 Sanlitun Road, Chaoyang District, Beijing
RSVP — joannaxu@swirehotels.com

BARFIZHTE B ZAR

AFE): 201649 522 H JETUA%6:30 - 8:30
ik B PIR =B E R E =B AR BItRESEE

[E1& £ joannaxu@swirehotels.com

Dates 22nd September — 30th October
Venue The Opposite House, Sanlitun Road, Beijing 11
=BEERHELKX MBI 43100027
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Positioned 30 metres above ground level, Lisa Roet's radiant new sculptural-
installation, Golden Monkey takes the form of a giant Chinese golden
snub-nosed monkey. Transplanting the endangered monkey, with its distinct
upturned face and long tail, onto the exterior of the Opposite House Hotel,
located in the bustling retail and dining hub Taikoo Li Sanlitun, Roet’s work
contrasts urban and natural environments, highlighting human connections
to nature and issues of sustainability and deforestation.

The newly discovered monkey is a critically threatened species found only
in southern China and in northern parts of Vietnam and Myanmar. One of
the primate’s defining characteristics is its tendency to sneeze as thousands
of years of evolutionary ‘biomorphism’ have designed an upturned nasal
cavity. Roet has included a soundtrack mimicking these sneezing sounds to
emanate from the 10 metre long, inflatable sculpture, permeating the urban
surrounds.

Known for her exploration of the connections between humans and
primates, Roet's multidisciplinary practice takes a range of forms including
sculpture, drawing, photography and film. Spanning two decades, she

has worked with primatologists and taxonomists, positioning her artistic
practice within both scientific and creative spheres. Roet’s work has become
renowned for investigating the notion of “humanness” and humankind'’s
relationship to the natural world.

www.lisaroet.com
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LISA ROET:
SKIN ON SKIN

Dates 22nd September - 30th October
Venue The Opposite House, Sanlitun Road, Beijing 11
S=EBRAHEILRX HREZES100027
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Lisa Roet'’s artwork and extended project delving into wearable art
addresses key notions of connection, sustainability, and ideas concerning
aging, wisdom, and the fragility of life.

The expansion of Roet'’s creative endeavour into the realm of bespoke
wearable works of art, attracting the attention of audiences worldwide under
the Label LR, is directly related to the artist’s ongoing visual art practice. As
an extension of her work, Roet utilises jewellery as a medium to bring the
human form closer to that of our distant relatives and provide her fine art a
level of accessibility. Many recent pieces are the result of a project designed
as part of the Virgin Australia Melbourne Fashion Festival (VAMFF) 2016's
Cultural Program Project Series.

Roet'’s strong interest in the recurring motif of the hand as a point of
communication is clearly emphasised in her jewellery. Made from precious
materials, many of the pieces in the form of cuffs, rings and signature
neckpieces, are cast from gorilla and orang-utan specimen skin rubbings
emulating a “skin on skin” transferral. This sensibility is heightened with cut
outs in some of the objects that reveal the skin of the wearer below, further
referencing this dualism. Here works of art become enlivened as pieces to
adorn the human body.

A silver bracelet made from caste gorilla skin and palm lines is intended to
appear grasping at the human wrist, a gibbon finger ring emulates wrapping
itself around the finger of the wearer, and in another instance, a “Gibbon
Hand Choker” can be seen to curl around the wearer’s neck. Here, hand

on arm, finger looped on finger, and hand clasping neck, the nuances of
humans and other animals start to merge as one

www.lisaroet.com
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MUSEUM OF
CONTEMPORARY
ART, AUSTRALIA:
LIGHT LAB

Dates 29th September - 6th October, 10:00am - 6:00pm

eeeeeeeeeeeeeeeee , 751 D.Park, No. 4 Jiuxiangiao Road, Chaoyang District, Beijing

SAFH X K L 77982 A XD-Park
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Museum of Contemporary Art, Australia: Light Lab 2015. Photograph: Anna Kucera

CODE

ONCA Museum of
Contemporary

¢ NVAS Art Australia



www.mca.com.au

http://codeoncanvas.cc/
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Museum of Contemporary Art, Australia:

Light Lab 2015. Photograph: Anna Kucera
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MAD.LAB

Curators  Dr lan McArthur, Brad Miller, Matthew Priestman
Dates 26th September — 7th October, 10:00am - 6:00pm
Venue The Factory, 8 Da Wai Lang Ying Hutong, Dashilar, Beijing

IR A=K IMNETE AR S
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MAD.LAB focuses on the role of design in cities as it relates to bigger
issues including sustainability, innovation and the environment.

A collaboration involving UNSW Art & Design, Priestman Architects, CQubed
and Sichuan Fine Arts Institute, MAD.LAB approaches urbanism through
the practice of mapping (e.g. experimentation, observation, narration and
the recording of events) to create stories about the urban environment

with a view to shaping this research into cohesive and compelling design
strategies that promote social cohesion and positive place-making.

At Beijing Design Week in 2016, MAD.LAB will facilitate critical dialogues
between invited experts and creatives about our shared urban future.

The aim is to strengthen and consolidate Australia-China-global design
dialogues through a workshop, forum and pop-up exhibition of innovative
design. The project demonstrates how it connects students, academics
and partners from design, digital-media and architecture through extensive
practical people-to-people collaborations.

MAD.LAB promotes Australian design education as international,
collaborative, contemporary, diverse, and a source of excellence by
showcasing sustainability, co-design, adaptive reuse, place-making, media
facades and metadesign as a way of creating a shared vision for tackling
‘wicked problems’ in fair and equitable ways.

www.scfai.edu.cn
www.artdesign.unsw.edu.au
www.priestmanarchitects.co
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INNOVATORS:
AUSTRALIAN DESIGN
& INNOVATION

Curator lan Wong
Dates 29th September — 6th October, 10:00am — 6:00pm daily
Venue L Building 2nd Floor, 751 D.Park, No. 4 Jiuxiangiao Road,
Chaoyang District, Beijing
BABAX KLLF798Z AR XD-Park
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MONASH
@ University




www.monash.edu

www.innovatorsbjdw.com
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L FIRIRZ AR F
"R AREIE"

REGULAR
DIVISION BY
JOE HAMILTON

Dates 25th September — 9th October
Venue China Millennium Monument, A9 Fuxing Lu, Beijing B1
X S IR RS Rt 2 IR AXB1
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Central Academy of Fine Arts
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REGULAR DIVISION: BEIJING MEDIA ART BIENNALE;
"ETHICS OF TECHNOLOGY"

Regular Division is part of a new series of works by Australian artist

Joe Hamilton responding to the impact of digital technologies on our
representation of landscape and the effect of this on our relationship with
landscape. The work is a collaged video loop that was shot and digitally
composed on location in Europe, Asia and the Middle East.

Regular Division features a spiral of intermingled scenes filmed from inside a
number of green houses and domes. The video also features high resolution
images of brush strokes taken from classical oil paintings, bridging a
connection to the traditional medium that has played such an important role
in the representation of landscape in the past.

Regular Division is featured as part of the inaugural Beijing Media Art
Biennale: Ethics of Technology, organised by the Central Academy of Fine
Arts, Beijing Design Week and HFG-Offenbach.
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PROPEL
— BODY ON ROBOT
ARM BY STELARC
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Venue Chlna Mlllennlum Monument, A9 Fuxmg Lu, Beijing BT
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Propel - Body on Robot Arm by Stelarc. Photographer- Jeremy Tweddle ©Stelarc

B RIS TF

Central Academy of Fine Arts




38 PROPEL — BODY ON ROBOT ARM: BEIJING MEDIA ART BIENNALE;
"ETHICS OF TECHNOLOGY"

Australian artist Stelarc is well-known for technological interventions that
visually probe and acoustically amplify his own body. Stelarc’s recent
performance, Propel - Body on Robot Arm (2015) saw the artist’s body
choreographed by an eleven degree-of-freedom industrial robot arm with a
three metre diameter task envelope.

After the conclusion of the choreography, the body was replaced by a
scaled-up sculpture of the artist’s ear and the same choreography was
repeated. The robot that choreographed the sculpture of the ear is also
the same robot that carved it. The programming was done off-line, then
transferred to the robot controller. The performance was done with an
assistant ready to press the “kill-switch” if, through some malfunction, the
robot arm did something unexpectedly.

Video documentation of the performance Propel — Body on Robot Arm

is featured as part of the inaugural Beijing Media Art Biennale: Ethics of
Technology, organised by the Central Academy of Fine Arts, Beijing Design
Week and HFG-Offenbach

www.bmab.co
stelarc.org
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A JOURNEY
THROUGH DASHILAR

Curator ~ Brad Miller
Dates 26th September — 7th October
Venue The Factory, 8 Da Wai Lang Ying Hutong, Dashilar, Beijing

IR A=K IMNETE AR S
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A journey through Dashilar is a large-scale interactive scroll, combining
elements of poetry and calligraphy found in traditional Chinese literati
painting, with digital media. Taking the form of a number of screens, the
site-responsive installation comprises a continuous series of poems and
characters which move in relation to Dashilar’s pedestrian traffic. The text
reflects and responds to Dashilar’s location and community, while also
examining traditional themes of transcendence, in both Chinese and English.
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INTERNATIONAL
DES/GN DIALOGUE:
DESIGN — WHAT,
WHY AND FOR
WHOM?

Venue Capital M Beijing
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Design professionals are constantly challenged with the public perception
and relevance of design in our lives. The value that design can add to a
sustainable and innovative society is often countered by promotion of
design that projects public image rather than addressing social needs. The
big questions faced by all designers are “what are we designing, who are we
designing for, and why are we doing it?” How can design best contribute to
the needs of society, the environment and our personal lives?

The International Design Dialogue: Design - What, Why and for Whom?
invites Beijing based and international designers to share their experience,
and promote critical debate and discussion across cultures and disciplines
to address these complex issues. This event is organised by the Australian
Embassy Beijing in conjunction with Capital M Beijing, Red Gate Gallery and
i;project space.

For information on confirmed speakers, contact: Hayley.Ward@dfat.gov.au
To RSVP, contact: rsvp@capital-m-beijing.com
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WHARKIELIE

FUTURE OF
CITIES FORUM

Dates 5th October, 6:00pm — 8:00pm
Venue Red Room Lecture Theatre, Building 7, Central Academy of Fine Arts Beijing
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The Future of Cities Forum aims to strengthen and consolidate global
design dialogues and in particular, Australia-China collaborations, by
examining the role of design in the urban environment, as it relates to the
complex issues of sustainability, innovation, environment and liveability.

The Forum will showcase MAD.LAB’s approach to urbanism through the
lens of design. MAD.LAB uses the practice of place-making to create
stories about the urban environment, with a view to shaping this research
into a cohesive and compelling set of design tactics to promote creative
shared social cohesion. The Future Cities Forum will facilitate critical
dialogues about a shared future between invited experts and creatives,
alongside students, professionals and the public.
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CAMPSITE -

CHINA — AUSTRALIA
MILLENNIAL
PROJECT

Dates 23rd September — 25th September
Venue The Factory, 8 Da Wai Lang Ying Hutong, Dashilar, Beijing

IR A=K IMNETE RS S
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The China Australia Millennial Project (CAMP) is a hi-tech meets hi-

touch program connecting dynamic, young leaders in bilateral innovation
incubators by providing the tools to address real-world, global challenges.
CAMP forges lasting cross-cultural connections and activates future-
focused solutions through transcending borders, empowering millennial
talent and being an enabler of diverse, global networks. Following the
successful CAMP Idea Factory as part of Beijing Design Week 2015, CAMP
returns to Dashilar to host a series of workshops and events, including
storytelling, practical career, entrepreneurship and innovation tips - and
WeChat exchanges.

Friday 23 September
Australia-China Young Leaders Meetup

How might we better connect Australian & Chinese young leaders with each
other and corporates to collaborate and innovate solutions that address
real-world, global challenges? We invite Australia-China associated fellows
to join our meet-up to discuss opportunities for collaboration and innovation
with each other and with corporates. The Australia-China Young Leaders
Meetup will address obstacles in order to better service the community and
mobilize young talents.

Saturday 24 September

The CAMP Story: Disruption & Inspiration.

The China Australia Millennial Project: Why China? Why Australia?
Why Millennials? Why Project? And Why NOW?

Hear from Andrea Myles, CEO and Co-Founder of CAMP about what inspired
her to start CAMP. She'll share her story, experience, challenges and
successes. Understand how CAMP is relevant to all Australian and Chinese
millennials! Guest speakers will include experts from CAMP partner pools to
share their experience and stories when working between different cultures
and markets. Additionally, previous CAMPers will come back and share how
CAMP has changed their life.

Sunday 25 September
Today & Tomorrow What does the Australia-China
relationship look like tomorrow?

Since the Australia China Free Trade Agreement was signed, what has
changed? How does it affect us? And how can we utilize this new incentive
to better grow our own industries? CAMP invites government officials as
well as media and technology experts to interpret the current market trend
and forecast the next several years. Additionally, we will hold the CAMP2017
launch ceremony, inviting all millennials to join our life changing journey.
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Due to space limitation and for catering purposes, please RSVP your
attendance 3 days before the event.

HF A ERRIAREENERE, 5ETIRAIBRETIEM
http://www.australiachina.org/beijing-design-week-campsites/
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WORKSHOP

Dates 28th September — 29th September
Venue The Factory, 8 Da Wai Lang Ying Hutong, Dashilar, Beijing
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Led by Annie Morrad (London) and lan McArthur (Sydney), this two-day
workshop on improvisation, sound mapping and performance offers
participants the opportunity to use simple audio tools to map the urban
environment in Dashilar in/through time. To achieve this, participants will
engage in fieldwork to record sound on a variety of digital devices.

On day one of the workshop, morrad+mcarthur will present on telematic
methods of working with sound. morrad+mcarthur will discuss and
demonstrate their use of digital online software to create sound, non-
idiomatic, improvised pieces; both live and recorded. The session gives
particular emphasis on digital appliances in recording and producing sound
together with improvisation and ‘liveness’.

The following session realises these found sounds and field recordings in
a different modality then, through improvisation by re-constituting the time
based on a pre-conceived structure.

This achieves re-ordering, from a set of conditions, an understanding of

an initial idea, for example, 24 hours in a city. By re-ordering this, new
understandings emerge together and new languages are formed. This re-
visitation asks both the participants and audience to reassess what they are
observing, thus finding newness.
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AUSTRALIAN
FASHION AT
MERCEDES BENZ
CHINA FASHION
WEEK

eeeeeeeeeeeeeeeeeeeeeeeeeeee
Venue 751 D.Park, No. 4 J|UX|anqiao Road, Chaoyang District, Beijing
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Photographer: Christine Ai
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Photographer: Christine Ai

Leah Williams’ debut collection AURORA (Resort 17) which launched

at Mercedes Benz Fashion Week Australia this year, following on from

her showcase in China Graduate Fashion Week in 2015. The collection
reflects the designer’s passion for graphic shapes, bright colours and new
fabrication. A recent graduate of Raffles College of Design and Commerce,
Leah has been invited to showcase her collection at Shanghai Fashion Week
and Mercedes Benz China Fashion Week in October 2016.

% itIfiLeah Williamsh94t Z {E S BAURORA (Resort 17) B ES F183%
R8T - FF5thi8 AF I E FRAT3E B H B S A WE, X2 40i1% i IhH FE
20154 R [E| i 52 & A 3£ E(China Graduate Fashion Week) e E—/X =18
EmERM TN ER. eI AMER T, TR, &
THMAGER X FIE 36 & i 5 Bl 2 B (Raffles College of Design and
Commerce)Eelr, FER7i87E20164E10 A L ERT4E E NG EHT - Fithrh
EEfREEA SR iR TEZSMARN RHEETmHRE",
HIEmE2015E RN NEMIE FEMER" HEEI TR R
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CIC is founded by the creative duo, Tiana Miklecic and Cameron Taylor. CIC
is a creative concept, constantly evolving, exploring and pushing gender
controlled boundaries, with an emphasis on modern and unique design
incorporating commercial high quality fabrications. CIC will be debuting
their next range at Shanghai Fashion Week and Mercedes Benz China
Fashion Week in October 2016.

CICH kR E1E — A ATiana MiklecicFCameron Taylor 3L, fEA— €l
BHEE, CICAHES, BFmIT. BBt R R R B AIEH 8
FRIR. AT IR R MR EMER T2, B2RFNE
W R MARIFTE2016 10 A Y L igRT 3% B FE HEH - Fih E ERR
B3 B LR E ZICICH ST {EM.

english.chinafashionweek.org
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PARTICIPANT BIOGRAPHIES

Adrienne Erickson
Landscape Architect, Design Consultant

Adrienne Erickson is an Australian Landscape Architect and
Design Consultant who has lived in Beijing for the past 12
years. Originally moving to China to work on landscape, urban
and Olympic projects with EDAW, Adrienne began teaching
art and design at the China Central Academy of Fine Art
(CAFA) in 2006 with a joint program with Glasgow School of
Art for 3 years, and then the International Foundation Course
at CAFA for 3 years.

She continues to work as a consultant in landscape and
urban design, and consults with the Australian Embassy
Beijing on Australian Design Strategy in China and Australian

participation and special features during Beijing Design Week.

Adrienne has a Graduate Diploma of Landscape Architecture
(Distinction), Queensland University of Technology (QUT),
Brisbane Queensland, and a Masters Degree in Cross
Disciplinary Art and Design, College of Fine Art (COFA),
University of New South Wales (UNSW), Sydney Australia.

Dr lan McArthur
Senior Lecturer, UNSW Art & Design

A Senior Lecturer at UNSW Art & Design, Dr lan McArthur is
a hybrid practitioner working in the domains of experimental
and speculative multidisciplinary practice, transcultural
design collaboration, metadesign and education change.

In addition to MAD.LAB, lan’s collaborations currently
involve a range of projects including: using urban screens

in public space as diagnostic tools for urban planning with
the City Concepts Research Group; audiovisual compositions
with artist Annie Morrad presented at the GNARL
Performance Research Festival in Lincoln, UK and the recent
Carbon Meets Silicon Conference in Wales; and ongoing
work with artist and design academic Brad Miller producing
responsive sonifications for interactive media environments
exhibited at VIVID Festival, ISEA2013 Sydney, and Beijing
Design Week (2012).

Andrea Myles
CEO, China-Australia Millennial Project

Andrea is one of the leading millennial leaders bringing
Australia and China together via fresh, innovative
collaborations. Since travelling to China as a young solo
backpacker in 2002 on her first ever adventure overseas,
she's been hooked on learning about China and sharing her
contagious energy and passion for China with others. Since
her first trip, she has gained two bilingual Masters degrees in
Chinese business & culture from the University of Technology,
Sydney. She also studied courses in Yunnan and Taipei
respectively. She has lived in China for 5+ years, worked on
social enterprise programs in regional China, headed up the
Australia China Business Council, & co-founded the Engaging
China Project. In 2014 she was named one of Australia's 100
Most Influential Women.

Morrad+McArthur

Morrad (London) and McArthur (Sydney) began working
together in 2014 exploring their interest in sound art, rhythm
in the urban environment, improvisation, jazz, crowds

and the city. Annie Morrad and lan McArthur collaborate

to produce interwoven sonic structures that seek to
regenerate intervallic forms and define architectural spaces
in sound. The pieces are developed and refined through
online conversations between Sydney and London, the
artists speaking through this dialectic and their personal
approach and style of expression to produce each piece.
We are interested in the crowd, the street, cities and the
polyrhythmic universe.

Lisa Roet

For over two decades Lisa Roet has won acclaim in Australia
and internationally for her powerful investigations into the
complex interface between humans and our simian relatives.
Notions of “The Other’ presented through her images of
human/simian connections help remind us of the increasingly
pluralistic societies in which we live.
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Brad Miller
Artist, Academic & Researcher at UNSW

Brad Miller is an artist, academic and researcher at the
Faculty of Art & Design at the University of New South Wales;
he lives and works in Sydney. His artistic practice bridges the
fields of media arts, experimental design studio, participatory
urban media architecture, software development and
expanded photography.

He works with large-scale responsive installations explore
identity and memory with a focus on the relationship of
things and the inevitability of change—while grappling for
permanence in the construction of identity.

lan Wong

lan Wong is director of EJO and an industrial designer with
thirty years of professional practice experience. A graduate
from RMIT industrial design lan began his career with John
Westwood Design Associates. lan's projects have ranged
from one off objects like the RMIT Ceremonial Mace to
brain scanning equipment and million dollar high speed
agricultural sorting equipment. Ranges like the pak range
for Silvan Australia have recently been reported as the 'hills
hoist' of rural Australian farm life. This range continues to
create significant commercial success for Silvan. lan's first
product for Silvan, the trukpak, designed in 1989 is still a
very successful product and most farms in Australia would
have a product designed by lan. lan is currently Program
Director - Master of Industrial Design at Monash University.
This double masters degree is delivered at the Southeast
University-Monash University Joint Graduate School (Suzhou)
in China. lan has worked previously as design manager for
Outerspace and Silvan Australia, and lectured also at RMIT
and Swinburne Universities.

lan is the China representative and councilor of the Design
Institute of Australia and President of Melbourne Movement.
lan's research into the history of Industrial Design in Victoria
Australia is documented in his blog and has resulted in many
public exhibitions.

Joe Hamilton
www.joehamilton.info

Joe Hamilton (b. 1982 Tasmania) makes use of technology
and found material to create intricate and complex
compositions online, offline and in-between. His recent work
questions our established notions of the natural environment
within a society that is becoming increasingly networked.

Museum of Contemporary Art, Australia

Museumof  The Museum of Contemporary Art, Australia
Contemporary (MCA) is Australia’s largest independent
Art Australia - contemporary art museum dedicated to

collecting and presenting the work of living artists. Located
at Sydney’s picturesque Circular Quay, the MCA plays a
unique role in the Australian contemporary art environment
bringing diverse audiences to experience and engage with
contemporary art from Australia and around the world.

Code on Canvas

C OD E Code on Canvas is a Sydney-based creative
ONCA coding studio with a global reach, specialising
in interactive experiences across installation,
NVAS mobile devices and the web. By illustrating
and animating with code, our work makes complex data
and interactive systems engaging, and our ‘plug and play’
approach to development makes for easy installation and
maintenance at one off events or for permanent exhibition.
Individually we are artists and tinkerers, with a particular
interest in technology and its creative applications.

Founded by Lukasz Karluk and René Christen, we bring
together over 20 years of experience working with arts
organisations and Festivals such as Vivid and MCA Australia;
advertising and corporate clients such as JC Deceaux,
Telstra, Cisco and numerous automotive companies;
museums and cultural institutions such as the Australian
War Memorial, Powerhouse Museum and Museum of
Contemporary Art, Australia; international musicians such

as Will.l.am, Flume, Brian Eno, Karl Hyde and more.
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Brad Miller
Artist, Academic & Researcher at UNSW
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For more information on Australia@BJDW, contact
Hayley.Ward@dfat.gov.au or visit www.china.embassy.gov.au

Follow us on Weibo @imagineaustralia
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